ARTICLES

A View From the Easel During Times of Quarantine
This week, for a special World Emoji Day edition, we’ve invited artists who work
with emojis to re ect on quarantining from their studios.

Elisa Wouk Almino July 17, 2020
This is the 169th installment of a series in which artists send in a photo and a description of their
workspace. This week, for a special World Emoji Day edition, we’ve invited artists who work with
emojis to reflect on quarantining from their studios. In light of COVID-19, we’ve been asking
participants to reflect on how the pandemic has changed their studio space and/or if they are
focusing on particular projects while quarantining. Want to take part in a future edition? Submit
your studio — just check out the submission guidelines.

Carla Gannis, Brooklyn, New York
Happy World Emoji Day! Welcome to my studio, which also serves
as my apartment, my art storage facility, and, lately, as an educator,
my classroom. Sharing the space with me are Boschie the Bushwick
Cat; my virtual avatar C.A.R.L.A. G.A.N., Crossplatform Avatar for
Recursive Life Action Generative Adversarial
Network (both are pictured); and my partner Cleveland. C.A.R.L.A. wears a
“physical reality” headset so that she can interact with me in what is often referred to as grounded reality.
As we deal with two pandemics, Systemic Racism and COVID-19, this reality doesn’t feel very grounded.
Hanging on the walls are “The Garden of Emoji Delights” and a few portraits from the After Arcimboldo
series. The “emojified” characters you see in these works also exist in augmented and virtual reality. Ava,
Oliver, and Moira you’ll find standing, as AR embodiments, on my drawing desk. I have returned to drawing
quite a bit these past four months. I find it, as a direct brain-to-substrate process, an immediate way to
express my responses to this moment in history. The drawings feed into a multi-reality project that I have
been working on for over two years entitled wwwunderkammer. It is founded upon decolonizing, feminist,
and post-human archives.

Claudia Hart, Staten Island, New York

My life is one of screens. My studio is actually inside of
my computer. I can’t see out my windows because my
screens are too big! The COVID-19 quarantine
multiplied this. Until recently I taught full-time at the
School of the Art Institute of Chicago on Zoom, and
hung out with my friends on FaceTime (more
“intimate”). To combat this madness, I hang out in our
Staten Island backyard with my husband, media artist
Kurt Hentschlager,

.

whose way of combating it is to single-handedly transform our backyard from a 100-yearold trash site into an organic urban farm. I must admit, I don’t help him. I just admire. But
I am still responding to the collapse of our world. Inside my studio there is also
transformation. I’ve dropped production of XR worlds covered by flickering emojis — the
iconographies of casino capitalism — instead producing memento mori — animated nature
at very low polygon — poor copies!My audio is all text. I’m reading from the manifestos of
failed utopias in the voices of their patriarchs: Thomas Jefferson, Walter Gropius, Henry
Ford, and Jim Jones. As for the Outside, I do miss it! When this is all over, I’m going
camping.

Yatika Fields, Tulsa, Oklahoma, Muscogee (Creek) Nation
This painting (to the left) is a part of a series of works that I painted in studio quarantine
during the first heights and scare of COVID-19, from mid-March to June. I wanted to
elaborate on certain aspects that revealed themselves in this time of uncertainty,
transition, and tension. One event that stood out during the

