
 

 
 
Yael Kanarek: Notyetness 09/20 
 
It's appropriate that Yael Kanarek and I discussed her work over Gchat – her ongoing World of 
Awe project, begun in 1995, has become part of the canon of internet art. Kanarek's current 
show at bitforms gallery finds fresh approaches to the questions about language and communication 
running through the previous work. New pieces include abstract paintings composed of words, "digitized" 
clay sculptures, and a road trip video modified by custom software. Get Kanarek in her own words after 
the jump. 
  
Notyetness 
I came to work with multiple languages after I noticed how 
language on the internet operates like a border and space. It 
came to me after watching my mother browsing the internet 
around 2003 in Israel. It was a Hebrew experience. 
Language marks territory, most clearly in road signs. I use it 
like a color palette. Different languages denote cultural 
signifiers, shapes, and sounds. 
 
The title Notyetness comes from an essay by Reem Fadda of 
the same title. In it she describes the Palestinian national 
project and the Palestinian/Israeli reality with the temporal 
term notyetness. What she proposes is quite fantastic. She 
goes on to say that notyetness has the potential to be a 
creative space for re-generation and possibility. 
 
This is a situation that I, in my Israeli self, can come into and 
engage. I'm looking at "tight places" in the landscape of my 
reality. Israel/Palestine is one, as I grew up in Israel. It is also 
a tight place for millions of people, by way of the news media. 
 

 
Nude #3, 2010, wood and silicone, 30" 
x 30" / 76 x 76 cm 

Textworks 
In the series White I used the word “whore” in five languages. I think of it as several systems of reference: 
composition, languages, typefaces, the meaning of the word, the sound, the color of the surface and the 
color of the glue. They all blend into one another. 
 
The Nude series looks at 20th century compositions and icons. For example, Nude #3, is based on the 
swastika and is composed of the word "white" in eight languages. Nude is also a term in fashion for a 
range of light color skin tones. It's driven by fear factors. Fear is the tight place. 
 
With multiple languages you get a bird's eye view, like flying over from one continent to another. You are 
globalized, internetized. And it's from that perspective that the overall composition emerges, qualities of 
difference and commonality. I move between those. You can also call it love and hate, connection and 
separation. 
 

 
Clock: Jerusalem to Tel Aviv, 2010, Digital Media 

Does Your Language Shape How You Think? 
There are a few connections with my previous work. One 
element is behavioral, working with repetitive action, 
loops and repetitions, pieces that make a whole. And then 
there is the ongoing interest I have in language and how it 
forms/informs our perception of reality. We're ego-centric 
creatures. We "perceive" with our tools of perception. 
Everyone has a unique set of tools. A recent article in The 
New York Times Magazine addressed this, "Does Your 
Language Shape How You Think?" by Guy Deutscher. 



The piece Clock: Jerusalem to Tel Aviv reflects that relationship between medium and content. What 
looks like a repetitive video of a road trip at night is in fact a clock that keeps time, the actual present time. 
You remain on the road in a state of notyetness between these two cities, yet time keeps ticking away. It 
runs on custom-designed software I developed with Shawn Lawson. 
 
The Body 
In the Fall Collection set we 
have Keys, Dice, and Pearls. These are 
works that happen fast. I project my body 
into them and try to leave them alone - no 
re-editing. The dice are digitized with my 
digits – fingers. I have five attached to my 
palm. Thus the sixth face of the cube 
remains blank. Sometimes I draw a 
vanishing point on it. 
 
These pieces started from thinking about 
the connection between sculpture and 
body. A gold necklace I designed with the 
sentence: "I found the key to extreme 
beauty" is the connecting element.  

 
 

 
Fall Collection: Keys, Dice, Pearls, 2010, Sculpture, Dimensions 
Variable 

 
The text is embedded onto the clay sculpture in gold, and the collector purchases a necklace with it, to 
wear on the body. The Pearl is also featured in the second chapter of The Traveler's Journal, the net 
artwork. The pearl connects the lover and traveler. 
 
 

 
Not Yet, No. 2, 2010, Sculpture, 72x72 inches 
 

 
 
The Spiritual and the Political 
I try to integrate into a single space, starting from a tight 
place, both the political and the spiritual. The political 
tells us how we are separate and the spiritual wants to 
point how we are connected. This is a bit crude - a 
general picture. You can talk about it in technical terms, 
connectedness, or emotional terms, love or hate. 
 
I don't think I'm suggesting transcendence as the end of 
the notyetness road, but as a quality of the human 
experience, a natural trait built into us by nature. Follow 
the link of the pearl in the second internet art chapter. 
You'll see how the pearl plays that role of connection 
and separation. 
 
It's a human capacity that gives us the feeling that we're 
superseding the here and now. One of the 
manifestations of the Israeli/Palestinian international 
illness is that almost everyone has an idea for what the 
"final" picture looks like.  

Another sentiment I've been hearing is, "Why can't these people figure it out?" They all fold away in the 
notyetness. In the notyetness we're here and now and that tight place is in ourselves. It's our personal, 
inner conflict. Now we can move into a space of action. We can't solve "them" but we can solve 
ourselves, maybe. 
 
See more work by Yael Kanarek on Collect and at her show Notyetness at bitforms gallery in Chelsea. 
 


