


In the Screen I am Everything
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June 29–August 5, 2023

Opening reception: Thursday, June 29, 6–8 PM
Gallery hours: Tuesday–Saturday: 11 AM–6 PM

In the Screen I am Everything introduces Ellie Pritts’ recursive practice of working with technology in iterative stages. The
exhibition presents new works that combine analog video, glitch aesthetics, self-portraiture, and AI-collaborative imagery.
Printed portraits, polychromatic flowers, wallpaper murals, and hypnotic video share insight into the artist’s dazzling world
of colorful possibility.

In the Screen I am Everything acts as a throughline of Pritts’ recurrent technique of integrating her own video and photos
with advancing AI systems. The Glitch Fleur series begins with modular video synthesis where the artist manipulates the
cadence, pattern, and hue of an analog video stream. Pritts blends footage of real flowers with glitch responses in a
dynamic oscillation that gestures towards Pop Art’s bright colors and graphic visuals. Prints from the Glitch Fleur series
immortalize moments within each video’s progression, savoring unique moments of stillness. Each component of this
series—a wallpaper mural, prints, and video—acts as technicolor effigy of the artist’s own dreamscape. Citing an intense
curiosity surrounding evolving technology and its impact on the creative process, Pritts moves between virtual and
physical space with an electrifying similitude that invites the viewer to glimpse into her interior world.

Divine Recursions are a series of self-portraits that encapsulate the artist’s ongoing relationship with self-portraiture. After
experiencing reduced mobility in her hands due to a neurological condition, Pritts was unable to use techniques such as
painting and drawing and began looking for alternative systems of creating visual art. In 2020, the artist embarked on her
first digital self-portraits.The Divine Recursions series established what is now a recursive workflow that incorporates the
artist’s photography, text prompts from personal journals, and AI learning models developed to generate images. Within
each portrait, in-progress images are extracted and returned to AI in a repetitive rhythm that abstracts and stylizes each
output. Applying this treatment to the artist’s own self-portraits illuminated unexpected characteristics that imbued her
likeness with attributes of strength and courage. The accessibility of AI tools is an important factor of Pritts’ practice—one
she hopes can inspire others to create in new ways. Recursion is an intrinsic component of this series as it allows Pritts to
expertly train her AI models and accommodate new features within rapidly developing AI technology. Elements from
Divine Recursions are often revisited and transformed into new works. Pritts’ attention expanding technologies allow each
work to act as an artifact of its time.

In the Screen I am Everything is the title video from where the exhibition gets its name. As a metaphor and attitude for
much of Pritts’ work, the video celebrates the screen as a playground without the boundaries of physical reality. In creating
this video, Pritts first filmed herself in front of a green screen. Text prompts from her journals were combined with AI and
used to generate the environments of each scene. In these varied states of being, the artist embodies different characters.
While the title of this artwork alludes to the possibility and potential of digital space, In the Screen I am Everything is
presented as a possibility, a call for presentness and potential.

A series of six videos sold with NFT registration are exhibited throughout the space, further evincing Pritts’ glitch
processes. This series of layered video has both a background and foreground, simultaneously presenting a layer of
analog feedback below mythological dreamscapes. The colors and imagery within this exhibition stem from Pritts’ own
experiences of synesthesia and offer a liminal, technicolor universe where both daydreams and reality occur. Each video
explores a mystical study on the divine feminine through a lens of mindfulness and androgyny. With the constant churn of
technology, the artist digs into the biases of software and their lack of understanding surrounding gender, non-corporeal
entities, and empathy. While she challenges herself to a broader self-understanding, Pritts hopes to inspire visitors to try
on an expansive mindset.



Ellie Pritts
b. 1988, Chicago
Lives and works in Los Angeles, CA

Ellie Pritts (she/they) is a renowned transmedia artist whose work explores reinterpreted nostalgia via recursive analog
and digital processes. Ellie is widely recognized in the world of Web3 and AI art, their work in the sector having been
featured in Fortune, Decrypt, Smithsonian Magazine and more. Their exhibitions have been presented by companies like
Open.AI, SuperRare, Coinbase and Ledger. They are a visionary creative leader with 10+ years of experience working
with some of the biggest clients in the world; brands like Apple, Levi's and Hyatt.
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Ellie Pritts 
Relative Minor, 2023 
Video (color, silent) 
15 sec, loop 
 

2.5 ETH 
screen additional  

 

 

Ellie Pritts 
Static Glitch Fleur I, 2023 
Giclée print on hahnemühle 
24 x 24 in / 61 x 61 cm 
Edition of 3, 1 AP 

$ 1,750.00  
 

 

Ellie Pritts 
Glitch Fleur, 2023 
Video (color, silent) 
32 sec, loop 
 

1 ETH 
screen additional  

 

 

Ellie Pritts 
Static Glitch Fleur II, 2023 
Giclée print on hahnemühle 
24 x 24 in / 61 x 61 cm 
Edition of 3, 1 AP 

$ 1,750.00  
 

 

Ellie Pritts 
Flower Glitch Mural, 2023 
Wallpaper mural 
144 x 108 in / 365.8 x 274.3 cm 
 

Inquire  
 

 

Ellie Pritts 
Solar Recursion II, 2023 
Giclée print on hahnemühle 
30 x 40 in / 76.2 x 101.6 cm 
Edition of 3, 1 AP 

$ 2,500.00  
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Ellie Pritts 
Oracular Recursion II, 2023 
Giclée print on hahnemühle 
30 x 40 in / 76.2 x 101.6 cm 
Edition of 3, 1 AP 

$ 2,500.00  
 

 

Ellie Pritts 
In The Screen I Am Everything, 2023 
Video (color, silent) 
57 sec, loop 
 

4 ETH 
screen additional  

 

 

Ellie Pritts 
Half Lives, 2023 
Video (color, silent) 
30 sec, loop 
 

2.5 ETH 
screen additional  

 

 

Ellie Pritts 
Ever Sought, 2023 
Video (color, silent) 
24 sec, loop 
 

2.5 ETH 
screen additional  

 

 

Ellie Pritts 
Infinity Granted, 2023 
Video (color, silent) 
20 sec, loop 
 

2.5 ETH 
screen additional  

 

 

Ellie Pritts 
Longform Illeism, 2023 
Video (color, silent) 
15 sec, loop 
 

2.5 ETH 
screen additional  

 

 

Ellie Pritts 
Cloud Trick, 2023 
Video (color, silent) 
30 sec, loop 
 

2.5 ETH 
screen additional  

 

  

http://www.bitforms.art
mailto:info@bitforms.com


   

bitforms gallery | 212 366 6939 | www.bitforms.art | info@bitforms.com  

 
 
 
 

 
 
Ellie Pritts 
Relative Minor, 2023 
Video (color, silent) 
15 sec, loop 
2.5 ETH, screen additional 
 
Video documentation: https://vimeo.com/836929416 
 
Relative Minor is part of series of six videos sold with NFT registration. This series of layered video has both a background and 
foreground, simultaneously presenting a layer of analog feedback below a mythological dreamscape. The colors and imagery within 
this work stem from Pritts' own experiences of synesthesia and offer a liminal, technicolor universe where both daydreams and 
reality occur. Each video explores a mystical study on the divine feminine through a lens of mindfulness and androgyny. With the 
constant churn of technology, the artist digs into the biases of software and their lack of understanding surrounding gender, non-
corporeal entities, and empathy.  
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Ellie Pritts 
Static Glitch Fleur I, 2023 
Giclée print on hahnemühle 
24 x 24 in / 61 x 61 cm 
Edition of 3, 1 AP 
$ 1,750.00 
 
 
Ellie Pritts' Glitch Fleur series begins with modular video synthesis where the artist manipulates the cadence, pattern, and hue of an 
analog video stream. The artist then blends footage of real flowers with glitch responses in a dynamic oscillation that gestures 
towards Pop Art’s bright colors and graphic visuals. Prints from the Glitch Fleur series immortalize moments within each video’s 
progression, savoring unique moments of stillness. Each component of this series—a wallpaper mural, prints, and video—acts as 
technicolor effigy of the artist’s own dreamscape. Citing an intense curiosity surrounding evolving technology and its impact on the 
creative process, Pritts moves between virtual and physical space with an electrifying similitude that invites the viewer to glimpse 
into her interior world. 
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Ellie Pritts 
Static Glitch Fleur II, 2023 
Giclée print on hahnemühle 
24 x 24 in / 61 x 61 cm 
Edition of 3, 1 AP 
$ 1,750.00 
 
 
Ellie Pritts' Glitch Fleur series begins with modular video synthesis where the artist manipulates the cadence, pattern, and hue of an 
analog video stream. The artist then blends footage of real flowers with glitch responses in a dynamic oscillation that gestures 
towards Pop Art’s bright colors and graphic visuals. Prints from the Glitch Fleur series immortalize moments within each video’s 
progression, savoring unique moments of stillness. Each component of this series—a wallpaper mural, prints, and video—acts as 
technicolor effigy of the artist’s own dreamscape. Citing an intense curiosity surrounding evolving technology and its impact on the 
creative process, Pritts moves between virtual and physical space with an electrifying similitude that invites the viewer to glimpse 
into her interior world. 
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Ellie Pritts 
Glitch Fleur, 2023 
Video (color, silent) 
32 sec, loop 
1 ETH, screen additional 
 
Video documentation: https://vimeo.com/836921726  
 
Ellie Pritts' Glitch Fleur series begins with modular video synthesis where the artist manipulates the cadence, pattern, and hue of an 
analog video stream. The artist then blends footage of real flowers with glitch responses in a dynamic oscillation that gestures 
towards Pop Art’s bright colors and graphic visuals. Prints from the Glitch Fleur series immortalize moments within each video’s 
progression, savoring unique moments of stillness. Each component of this series—a wallpaper mural, prints, and video—acts as 
technicolor effigy of the artist’s own dreamscape. Citing an intense curiosity surrounding evolving technology and its impact on the 
creative process, Pritts moves between virtual and physical space with an electrifying similitude that invites the viewer to glimpse 
into her interior world. 
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Ellie Pritts 
Flower Glitch Mural, 2023 
Wallpaper mural 
144 x 108 in / 365.8 x 274.3 cm 
Inquire 
 
Ellie Pritts' Glitch Fleur series begins with modular video synthesis where the artist manipulates the cadence, pattern, and hue of an 
analog video stream. The artist then blends footage of real flowers with glitch responses in a dynamic oscillation that gestures 
towards Pop Art’s bright colors and graphic visuals. Prints from the Glitch Fleur series immortalize moments within each video’s 
progression, savoring unique moments of stillness. Each component of this series—a wallpaper mural, prints, and video—acts as 
technicolor effigy of the artist’s own dreamscape. Citing an intense curiosity surrounding evolving technology and its impact on the 
creative process, Pritts moves between virtual and physical space with an electrifying similitude that invites the viewer to glimpse 
into her interior world.  
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Ellie Pritts 
Solar Recursion II, 2023 
Giclée print on hahnemühle 
30 x 40 in / 76.2 x 101.6 cm 
Edition of 3, 1 AP 
$ 2,500.00 
 
 
Divine Recursions are a series of self-portraits that encapsulate the artist’s ongoing relationship with self-portraiture. After 
experiencing reduced mobility in her hands due to a neurological condition, Pritts was unable to use techniques such as painting and 
drawing and began looking for alternative systems of creating visual art. In 2020, the artist embarked on her first digital self-portraits. 
The Divine Recursions series established what is now a recursive workflow that incorporates the artist’s photography, text prompts 
from personal journals, and AI learning models developed to generate images. Within each portrait, in-progress images are extracted 
and returned to AI in a repetitive rhythm that abstracts and stylizes each output. Applying this treatment to the artist’s own self-
portraits illuminated unexpected characteristics that imbued her likeness with attributes of strength and courage. The accessibility of 
AI tools is an important component of Pritts’ practice—one she hopes can inspire others to create in new ways. Recursion is an 
intrinsic component of this series as it allows Pritts to expertly train her AI models and accommodate new features within rapidly 
developing AI technology. Elements from Divine Recursions are often revisited and transformed into new works. Pritts’ attention 
expanding technologies allow each work to act as an artifact of its time. 
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Ellie Pritts 
Oracular Recursion II, 2023 
Giclée print on hahnemühle 
30 x 40 in / 76.2 x 101.6 cm 
Edition of 3, 1 AP 
$ 2,500.00 
 
Divine Recursions are a series of self-portraits that encapsulate the artist’s ongoing relationship with self-portraiture. After 
experiencing reduced mobility in her hands due to a neurological condition, Pritts was unable to use techniques such as painting and 
drawing and began looking for alternative systems of creating visual art. In 2020, the artist embarked on her first digital self-portraits. 
The Divine Recursions series established what is now a recursive workflow that incorporates the artist’s photography, text prompts 
from personal journals, and AI learning models developed to generate images. Within each portrait, in-progress images are extracted 
and returned to AI in a repetitive rhythm that abstracts and stylizes each output. Applying this treatment to the artist’s own self-
portraits illuminated unexpected characteristics that imbued her likeness with attributes of strength and courage. The accessibility of 
AI tools is an important component of Pritts’ practice—one she hopes can inspire others to create in new ways. Recursion is an 
intrinsic component of this series as it allows Pritts to expertly train her AI models and accommodate new features within rapidly 
developing AI technology. Elements from Divine Recursions are often revisited and transformed into new works. Pritts’ attention 
expanding technologies allow each work to act as an artifact of its time.  
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Ellie Pritts 
In The Screen I Am Everything, 2023 
Video (color, silent) 
57 sec, loop 
4 ETH, screen additional 
 
 
Video documentation: https://vimeo.com/836923678  
 
As a metaphor and attitude for much of Pritts’ work, In the Screen I am Everything celebrates the screen as a playground without the 
boundaries of physical reality. In creating this video, Pritts first filmed herself in front of a green screen. Text prompts from her 
journals were combined with AI and used to generate the environments of each scene. In these varied states of being, the artist 
embodies different characters. While the title of this artwork alludes to the possibility and potential of digital space, In the Screen I 
am Everything is presented as a possibility, a call for presentness and potential. 
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Ellie Pritts 
Half Lives, 2023 
Video (color, silent) 
30 sec, loop 
2.5 ETH, screen additional 
 
 
Video documentation: https://vimeo.com/836921945  
 
Half Life is part of series of six videos sold with NFT registration. This series of layered video has both a background and foreground, 
simultaneously presenting a layer of analog feedback below a mythological dreamscape. The colors and imagery within this work 
stem from Pritts' own experiences of synesthesia and offer a liminal, technicolor universe where both daydreams and reality occur. 
Each video explores a mystical study on the divine feminine through a lens of mindfulness and androgyny. With the constant churn 
of technology, the artist digs into the biases of software and their lack of understanding surrounding gender, non-corporeal entities, 
and empathy. 
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Ellie Pritts 
Ever Sought, 2023 
Video (color, silent) 
24 sec, loop 
2.5 ETH, screen additional 
 
 
Video documentation: https://vimeo.com/836920416  
 
Ever Sought is part of series of six videos sold with NFT registration. This series of layered video has both a background and 
foreground, simultaneously presenting a layer of analog feedback below a mythological dreamscape. The colors and imagery within 
this work stem from Pritts' own experiences of synesthesia and offer a liminal, technicolor universe where both daydreams and 
reality occur. Each video explores a mystical study on the divine feminine through a lens of mindfulness and androgyny. With the 
constant churn of technology, the artist digs into the biases of software and their lack of understanding surrounding gender, non-
corporeal entities, and empathy.  
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Ellie Pritts 
Infinity Granted, 2023 
Video (color, silent) 
20 sec, loop 
2.5 ETH, screen additional 
 
 
Video documentation: https://vimeo.com/836927559  
 
Infinity Granted is part of series of six videos sold with NFT registration. This series of layered video has both a background and 
foreground, simultaneously presenting a layer of analog feedback below a mythological dreamscape. The colors and imagery within 
this work stem from Pritts' own experiences of synesthesia and offer a liminal, technicolor universe where both daydreams and 
reality occur. Each video explores a mystical study on the divine feminine through a lens of mindfulness and androgyny. With the 
constant churn of technology, the artist digs into the biases of software and their lack of understanding surrounding gender, non-
corporeal entities, and empathy. 
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Ellie Pritts 
Longform Illeism, 2023 
Video (color, silent) 
15 sec, loop 
2.5 ETH, screen additional 
 
 
Video documentation: https://vimeo.com/836928567  
 
Longform Illeism is part of series of six videos sold with NFT registration. This series of layered video has both a background and 
foreground, simultaneously presenting a layer of analog feedback below a mythological dreamscape. The colors and imagery within 
this work stem from Pritts' own experiences of synesthesia and offer a liminal, technicolor universe where both daydreams and 
reality occur. Each video explores a mystical study on the divine feminine through a lens of mindfulness and androgyny. With the 
constant churn of technology, the artist digs into the biases of software and their lack of understanding surrounding gender, non-
corporeal entities, and empathy. 
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Ellie Pritts 
Cloud Trick, 2023 
Video (color, silent) 
30 sec, loop 
2.5 ETH, screen additional 
 
 
Video documentation: https://vimeo.com/836918774  
 
Cloud Trick is part of series of six videos sold with NFT registration. This series of layered video has both a background and 
foreground, simultaneously presenting a layer of analog feedback below a mythological dreamscape. The colors and imagery within 
this work stem from Pritts' own experiences of synesthesia and offer a liminal, technicolor universe where both daydreams and 
reality occur. Each video explores a mystical study on the divine feminine through a lens of mindfulness and androgyny. With the 
constant churn of technology, the artist digs into the biases of software and their lack of understanding surrounding gender, non-
corporeal entities, and empathy.  
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It’s an unusually warm day inside my Santa Monica apartment and I’m sweating with the effort of what used to be 
a fairly easy thing for me to do; drawing a picture. This one is special, it’s a portrait of my partner that I intend to 

gift for his birthday. It’s based on a photo I took of him, all smiles and beaming with happiness in the golden hour 
sun. But it’s my third attempt of the day and my hand is pins and needles, seizing up in uncontrollable spasms. My 
grasp on my pencil falters for the last time as I come to the sobering realization that I can’t do this anymore. The 
muscle wasting and nerve damage in my hand has gotten undeniably worse and I simply don’t have the strength.

   I mentally added drawing to the growing list of things I can no longer do while tossing my last attempt into 
the small pile of failed sketches on the couch next to me. I decided to just give him all of them in the hopes that 
the effort alone would be appreciated, or maybe he’d find them amusing. As I looked down at all my strange 
unfinished portraits I laughed it off to myself. But when I presented them to him later and had to explain what 
happened, it took all of my strength not to start crying.

   This was the year I finally had the means, and the guts, to tackle the neurological condition that brought my 
budding career as a cellist to an end years ago and has, on occasion, even robbed me of the ability to walk. This 
year it also threatened to take away another cherished activity of mine; creating art...

DIVINE
RECURSIONS
Overcoming the insurmountable with AI

Ellie Pritts | December 19, 2022
ELLIE PRITTS    |      DECEMBER 19, 2022



   I had decided at the start of the year that I wanted to challenge myself in a new medium and create a 
series of self portrait paintings. After spending most of the last 2 years gaining recognition as a video artist, 
this felt like an exciting thing for me to try. I started shopping around for studios to rent and researching 
different painting techniques. The first step for me was to create sketches that I would base my paintings off 
of. That was when I was really forced to reckon with how bad the weakness in my hand had gotten. I couldn’t 
complete one sketch without being riddled with painful cramps for days afterwards. They even happened 
while I was sleeping.

   In the spring I went 
on a self-imposed 
desert retreat to 
disconnect and 
problem solve. How 
could I achieve my 
goal when I can no 
longer physically 
draw or paint? How 
could I turn this into 
an opportunity to 
challenge myself 
differently? The year 
prior I had begun 
working collaboratively 
with AI, notably 
on my “Frogeform” 
series. It had only 
been 6 months since 
“Frogeforms” was 
released but AI art 
tools seemed to have 

advanced lightyears, as had my skills working with them. And I had discovered a digital painting app called 
ProCreate which was surprisingly easy on my hand with my Apple Pencil.

   I decided to experiment with giving the AI portraits I had taken of myself along with text prompts from 
my journal. I was caught off guard with emotion when one of my first attempts created an image of me as 
a queen. She looked so strong, so self-assured. I felt like I had fed the AI part of my soul and it was holding a 
mirror up for me to see who I really am for the very first time. After feeling weak in so many ways throughout 
this process, I now felt more determined and able than ever to complete my series. 

   After some experimenting, I finally settled into a workflow. I started with a photo of myself and a text input. 
The text input would contain meaningful phrases from my journal writings along with stylistic prompts like 
"iridescent, neon, painting”. I fed the image and text prompt into AI with many variations until I landed on an 
output I liked. Next, I’d bring the AI image into ProCreate where I would draw and paint over it. Then I would 
put the painting back into AI, take my favorite outputs and start the process over, often dozens of times. The 
final steps were with software to create some of the glitchy, pixel sorting effects and compositing. I did a 
final color pass in Lightroom. 

   I became completely immersed in this workflow. My routine was to go outside in the morning and work 
until the desert sun had crept up to where I sat, often with the chuckwalla lizard who lived in my chair. 
In the midday heat I’d switch gears, going inside to work on further post-processing and generating new 



AI outputs for the following morning. By the end of my stay in Joshua Tree, I had created over 30 of these 
self-portraits. I could hardly contain my excitement. But my series still needed a name... and it was some 
time before it finally came to me; Divine Recursions. I had experienced some profoundly moving, and even 
spiritually significant, moments working with AI on this series. When I explained my process to people, they 
tended to go wide-eyed at how many back and forth steps there were between my inputs and outputs. 
Most of my projects involve a lot of recursion and this was no exception. 

   When I got back from the desert, I started seeking treatment and a formal diagnosis for my neurological 
condition. I faced some of my biggest fears with the tests I was subjected to, things like being shocked 
repeatedly and having large needles stuck deep into my muscles (that one made me faint!) My summer was 
punctuated by hospital visits and being passed from one befuddled specialist to the next. They all agreed 
that something was measurably wrong, but none of them could determine what the cause was. I had a 
breakdown in the parking lot of the hospital after one of my last tests determined that the muscle atrophy 
was permanent, and likely to get worse, after initially being told that it could be fixed with surgery. And even 
more harrowing, MS was back on the table.

   I struggled to let people into what I was going through and isolated myself while I processed the trauma. I 
suffered a major depressive episode. As a last resort I was given a comprehensive genetic screening for the 
first time. When the geneticist called with my results, they told me that I have a genetic variant on a gene 
(NEFL) associated with Charcot Marie Tooth diseases. My particular variant had never been seen before, (a 
fact the geneticist seemed a little too excited to share with me.) 

   This means that I have no prognosis, or technically, even a formal diagnosis until more people test with 
the same variant. No one can tell me how far my disease will progress, but I was happy to learn that this 
ultimately is not life threatening. After some of the scary things I was being screened for, I was actually 
relieved at the news that this is the (likely) explanation for it all. 

   It took me longer to curate the final selection of Divine Recursions artworks than it took for me to create 
them. I just wasn’t in the right headspace, and as the summer wore on, I found myself wondering if any of 
these pieces were even any good to begin with. AI art exploded seemingly overnight while I was dealing 
with my health. A fun tool called Dall-E was going viral, making it easier than ever for anyone to explore 
AI art generation through text prompts. People seemed to love it, but it also contributed to some now 
common misconceptions about what it means to be an artist using AI and what that process entails. The 
average person still thinks that AI art is only as simple as typing something into Google. It seemed I had 
missed my window of opportunity to release Divine Recursions to an open-minded audience. But I pushed 
forward and quietly started circulating it professionally anyway. 

   I loved the first test print I did from Divine Recursions so much that I had it framed and hung it up in 
my house. It’s hanging right behind me as I’m writing this now, actually. Another piece from the series 
is currently gracing the walls of the esteemed Bitforms Gallery in San Francisco as part of the first AI art 
exhibition, Artificial Imagination. The exhibition at Bitforms has gotten a lot of attention and AI art is now 
a hotly, and even violently, debated topic. There has been more press coverage of this exhibition than any 
other I’ve participated in or curated. It opened in October and I’m still doing interviews for it every other 
week, it seems. The last two were with scholars at Harvard and Stanford. The majority of the headlines are 
different permutations of “AI Art: Is it really art?”

   "Liminal Reprise", my original audio visual artwork currently on display at Bitforms Gallery SF
At the opening night of Artificial Imagination, the culture editor from a respected publication briefly and 
begrudgingly asked me a few questions after being prompted to by the show’s PR person. Later I saw their 
feature declaring “nothing about most of this art looked craft-driven or personal… These pieces may have looked 



like art, but they didn’t feel like art to me. It felt more like contract labor, merely a hired robotic hand…There was a 
cold gap between the creation and the creator…”

   At first I was angry; how could they say that about the most deeply personal series I’ve ever created? I 
could hardly be surprised though, because despite being one of the only artists present for the opening, I 
wasn't really asked to share my story. It made me feel like I didn’t have a voice or that people just don’t care. 
It’s a feeling I don’t like, but I realize now that I needed to experience this. Despite the success of being in a 
major exhibition at Bitforms alongside artists like Refik Anadol, I was still struggling with confidence in my 
work. The negativity of the summer was still lingering with me. The clickbait headlines about my exhibition 
and toxic anti AI commentary taking over social media put me in a position where I felt I needed to defend 
my art for the first time in my life. And that was the moment I realized that I am on the cutting edge of 
something very important, that my story is important, my art is important. And that I don’t need anyone else 
to give me a voice. 

   AI has given me the ability to create 
in ways I thought I would never again 
access. It’s also given me the ability to 
iterate and workshop creative concepts 
more efficiently than ever before, at a 
fraction of the cost. Do I wish I could paint 
and draw in a dedicated studio? Of course 
I do. But I not only physically can’t, I also 
financially can’t at this time because I 
need to prioritize my medical expenses. I 
am able to train AI using my existing art 
and now even my own music. Among 
other amazing things, I can essentially 
collaborate with myself, pre-disability.

    Most importantly, working with AI has been exceptionally rewarding simply as an artist. It’s one of my 
favorite tools because it endlessly rewards my curiosity. I love the interplay of AI generated output and my 
analog hardware. I know I would be just as passionate about AI even if I was physically capable of creating 
any way that I pleased. And while it certainly isn’t without merit to debate the ethics of AI, I couldn't be 
more excited about the future of art with AI as a readily available and accessible tool for artists everywhere. 
Some artists already doing amazing things with AI are Claire Silver, Remi, Zak Krevitt, Holly Herndon, Blank 
Embrace, Tu.uk’z, Blake Wood, DEHISCENCE, and the artist who provided me with all I needed to first get 
started creating AI video art, Cibelle.

   So what lies in the future for Divine Recursions? I am in love with them as physical artworks and would be 
tremendously happy to have a proper solo show with the series next year. I will need a lot of help to make it 
happen, but I am confident that the right opportunities will come my way.

   In the meantime I'm continuing to expand my practice and release new artwork on a regular basis as a 
full time artist represented by MTArt Agency. If any of the artwork here speaks to you or you feel called to 
support me, I have works for sale and I accept commissions. I also have a newsletter that you can subscribe 
to where I share my new artwork, updates and exhibitions.

   Medically, there's a lot ahead for me still but for now I am just taking things day by day. And next month I'll 
be heading back to the desert to carve out the next chapter of my life in 2023.




